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ur business has survived
many challenges over
the past 20 years. From
recessions to competition from
new galleries opening and from
existing ones amongst other
things, not least the recent
pandemic.
		So why have we survived and
other galleries haven’t?
		We believe it’s our dedication to
both the artists and our customers.
The time we spend working behind
the scenes with the artists, asking
them regularly what they may be
working on now. Or indeed what
they might be working on in the
future. Based on that information
and that given to us by the gallery
visitors we can guide the artists into
a route in which they may benefit
from potential sales. In addition
to letting the buying public know
what might be coming in future
exhibitions.
		We don’t believe that is
possible for the artists to do just by
themselves. Of course these days
there is social media, which will
undoubtedly have an effect on us
at some point in the future. Until
then we will work closely with both
parties to enable a fluidity of ideas
whilst still allowing the artists the
freedom of expression, which is
essential for any artist and still give
the customers the widest range of
choice that can be achieved working

Michaela Hobbs
Gallery Manager/Owner
Arts Ambassador

collaboratively. You may have
noticed that we use this word often,
“collaborate”. Well it’s because
it’s one of our “value points” as a
business. We don’t just sell artwork
we allow it to been seen at its best,
whether that is online or in one of
our four beautiful gallery spaces or
indeed in this magazine. We spend
a great deal of time considering
where we hang the artwork, or
where we display the 3D items, and
soon we will spend even more time
on the work that can be seen in the
browser. That is to say, unframed
originals and prints. They often get
overlooked. They shouldn’t, they are
artworks that have yet to be framed,
that’s all.
		Back to ‘collaborate’, we
recommend Thistles Framers in
Lowestoft for all your framing needs.
Ask for Wendy she’ll be happy to
help you. Presented well, on the
wall, in the browser or online - the
artwork sells itself!
Survival happens when you don’t
give up - keep adapting your
mindset within your surroundings
and you’ll find a way!
		We believe we have. See how we
are doing by visiting our website;
www.feriniartgallery.co.uk
		Or visit our beautiful gallery now
that restrictions have been lifted.
Note: We follow Government
guidelines for Covid-19.

We believe that we have the largest
selection of Lowestoft scenes in any
gallery in the area.

If you are looking
for a likeness of
Lowestoft -

Lowestoft Harbour (pastel) = £175
by Anne Jones

Lowestoft (pastel) = £195
by Wil Harvey

Editors
		
Michaela Hobbs
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Will Goodman
		- phantasmagraph

Published by

		
Ferini Media
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info@ferinimedia.co.uk

‘Hercules’ - Lowestoft Harbour (acrylic) = £365
by Nigel Colebrook
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Publications

Reading Pictures £6.99
Patricia Peters - Short stories. Illustrations of
Lowestoft, portraits of Pakefield, a collage of
Kessingland

East Anglian Sketches £10
Don A. Rose showing us unique aspects of the
Suffolk countryside,

Characters at Large £15
Sam Capps depicting the idiosyncrasies of
peoples characteristics in a humorous way

The award winning
organisation
has raised over
£20,000 for
regional and local
charities
since 2014.
This year we
are raising
money for

W

orld Land Trust (WLT) protects the world’s
most biologically significant and threatened
habitats acre by acre. Through a network of
partner organisations around the world. WLT funds the
creation of reserves and provides permanent protection
for habitats and wildlife. Partnerships are developed with
established and highly respected local organisations
who engage support and commitment among local
communities. WLT also works to raise awareness of the
need for conservation to improve understanding and
generate support through information and fundraising.
There is more information to be found at:
www.worldlandtrust.org

Nicholas Rudge from Durrants Auctioneers will
conduct the LIVE auction from:

Hotel Victoria Lowestoft

01502 574433 info@thehotelvictoria.co.uk

Wednesday 1st September
- Starts 7pm
The Iron Bridge £12
Poetic prose of John Ward which incapsulates
the history of Lowestoft through the eyes of
lovers from two sides of the bridge
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(Subject to COVID-19 restrictions at that time)

www.durrantsauctions.com
(You’ll find the auction catalogue on the above
website by June as well as on social media)

Join in person or online
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Mills
and
Marshes
I

Mary Spicer
B.A. Hons, PGCE, M.A.

April blue (Boyce’s Dyke mill ) acrylic 37x55 cm
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first walked to Hardley Mill from Hardley
Staithe, on a grey winter’s day, a barn
owl flitting beside me and an occasional
muntjac deer crashing through the tall
reeds. From the river bank a greater crestedgrebe could be heard and later in the year
I was to see chicks being carried on its back.
		The barely audible sounds of a train could be
heard, but no human presence was in sight. As I
got closer four cormorants could be seen perching
around the wooden slats of the white sails, an
unexpected and rather amusing sight. I was to see
this again and again on the marshes, sometimes just
a single bird stretching out its wings on a capped
mill, relishing the hot sun.
Hardley mill loomed over me at a slight angle and
evoked a very early childhood memory of another
mill at Moreton, near North Weald in Essex. I must
have been around four years of age and had made
the journey with my father and his parents, to the
small mill-keeper’s cottage where my relatives lived.
The sight of the Post Mill was awe inspiring against
the sky and my father described a time when he had
helped to ‘set the sails’. Sadly it was demolished in
1964. Perhaps it was that encounter that made me
determined to make drawings and paintings from
Hardley Mill.
		In warmer weather, the second week-end in May,
a number of mills open to visitors ( pre-Covid ). I was
able to view the sweeping panorama that can be

Path to the Old Mill ink and acrylic 41x59 cm

seen from the top of Hardley Mill, truly spectacular,
even if the narrow boards around the cap left me
feeling very vulnerable. It had been the same on
the way up, open wooden staircases and an ever
increasing sound of wind, past the Headwheel and
Wallower and out through the small door. There was
Langley Abbey, Cantley sugar factory, the River Yare
and Norton, Chedgrave and Reedham marshes. It
allowed me to place the old Norfolk farm buildings
at Hardley Staithe, where I had been painting over
the winter months and further down was Hardley
Cross, marking the ancient boundary of jurisdiction
between Norwich and Great Yarmouth. Hardley
Mill is situated on the ‘Wherryman’s Way’ and was
built in 1874 to drain the surrounding marshes. An
enthusiast, Peter Grix, restored the abandoned mill
with the help of volunteers and by 2009 the cap and
sails were replaced. If you have tried to draw the
fore-shortened limbs of a Life model then you will
appreciate how difficult it is to draw a sail coming
towards you. A way around this is to use a piece of
clear plastic with marked grid lines, which held in
front of the subject helps to establish proportions.
The ‘Coldstream method’ is another way of
measuring, with a pencil held at arm’s length. I had
no idea how a mill worked, so drawing helped me to
understand how the pieces fitted together and how
the Scoop/Waterwheel was turned by key parts that
were powered by the sails. What makes artwork
individual, however, is a felt response, heart as well

Mutton’s mill and cloud banks oils 24x30 cm

as head and that can involve much floundering,
uncertainty and gut-feeling.
		Why paint windmills in the twenty-first century
when they have been superbly represented in
the past by Cotman, Crome, Arnesby-Brown and
Edward Seago, as well as many other East Anglian
artists? For me they continue to be a reminder of a
much larger history, in which previous generations
worked the land and were subject to seasonal
weather to a far greater degree than us.
There was an intricate structure of transport and
storage, wherries delivered and picked up goods
from Staithes and Maltings and took them to the
sailing ships at Great Yarmouth. Reeds were needed
for thatching and the marshes provided summer
grazing for cattle and sheep. The mills made this
possible by draining the land. A sudden burst of
sunlight can highlight the sails, an enormous cloud
can pass behind, shadows can create abstract
shapes and there is a moment of magic that
you want to hold on to. After exploring different
viewpoints I found that Hardley Mill could be
seen through elderberry bushes, covered in gold/
green/yellow lichen that glowed in the sun. Now
I had to find a contemporary language for what I
understood.
		It was the start of many walks that I went on with
my husband as we explored Reedham marshes,
the ‘Weaver’s Way’ from Halvergate, past the
Continued over
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SURVIVAL
Patricia Peters
Writer/Poet

I feel his warm back against my trunk
taking a rag from his long pocket - he wipes his face.
If he looked up into my canopy of leaves
he would see my crop of thousands - ripening
getting ready to begin their staggered fall.
But he’s not interested.

Mills
and
Marshes
Continued from previous page

South Walsham marsh mills to the Berney Arms
Mill and other mills that are far off the beaten
track and impossible to access by car. I became
increasingly aware of how much is missed when
we remain in our cars and have come to appreciate
just how much the many drainage mills shaped the
landscape of the Broads. Maps have to be checked
very carefully because you can find yourselves on
the wrong side of a very wide ditch and with no
wooden ‘ligger’ across an extra half-mile can be
added to the walk. Outside Halvergate the car can
be left near ‘Mutton’s Mill’, that just has two sails.
After walking through miles of purple-headed reeds
and their soft whisperings, ‘Howard’s Drainage
Mill’ is reached and became the subject of two
paintings, ‘Path to the old mill’ and ‘Rain clouds
over Halvergate marsh’. It is possible to walk all day
over these marshes without seeing another human
being, but there are swans, egrets and flocks of
geese coming inland in V shapes. Skies are often
dramatic and there is no shelter from the elements,
a double rainbow can be breathtaking and the
sunsets superb. All cares and worries dwindle to
utter insignificance in such a vast landscape and
you feel liberated and re-made. There are many
derelict mills, some being abandoned because they
had been ‘tailwinded’, the wind suddenly changing
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I know it makes sense - only a few
of my youngsters germinate - becoming saplings,
all forests should have room for varieties.
Long ago Nature bequeathed producing huge numbers
of offspring: seeds, nuts, spores, fruit, acorns, etcetera,
ensures the survival of countless species.
But he’s not interested.
Berney Arms mill, after rain watercolour 28x28 cm

direction and ripping off the sails. Steam and then
electricity became much more reliable. ‘Boyce’s
Dyke Mill’ is an example, no longer marked as a
mill on the map and slowly crumbling away with
it’s rusting corrugated-iron shed and it’s decaying
tower covered in green lichen. Young saplings and
briars catch the light. A barn owl watched cautiously
from the tower as I painted, keeping my distance, as
there was a triangular nesting box below. A muntjac
deer melted away like a ghost. From this spot five
Marsh Harriers circled and wheeled together in the
Spring sky.
		Polkey’s Mill was restored to working order in
2005 and can be reached by following the ‘Weaver’s
Way’ from Reedham. There are three windmills
on the wider site, a steam engine house, a diesel
engine pumping station and an electric pump. It
is a fine example of changing technologies and
helps to explain why the drainage mills became
redundant. Further along the river Yare is High Mill,
better known as the Berney Arms Mill and at 70ft.
is certainly the tallest drainage mill in the country
and is now maintained by English Heritage. After
the 7 storey climb there are stunning views from
the top and Burgh Castle, the ancient Roman fort,
can be seen at the mouth of the Yare. The noise
of strong wind is deafening as it blows through
the wooden cap, giving some idea of the force

Mutton’s mill, overcast sky oils 24x30 cm

that would have propelled the sails. A complete
contrast is Herringfleet or Walker’s Mill, a Grade
2. listed smock mill on a much smaller scale. The
sails were stretched with canvas when the wind
was in the right direction, white against black-tarred
woodwork. A grid helped me to establish scale and
proportion when recording what I saw and map
grids helped me to locate mills in the landscape.
‘Haddiscoe Island’ or ‘The Island’ is a place
that is decidedly off the grid and a place where
the elements dictate everything. A 360 degree
perspective challenges all known perceptions and
a much slower time-frame asserts itself. While
sketching ‘Toft Monk’s Mill’ from the high river
bank a bittern flew beside me, safe in this isolated
spot. It was here that I met Wally Mason and his
son Luke, whose dark-blue Mitsubishi truck stood
in front of piles of stacked reeds. Wally has used a
cutting hook to cut reeds since he was five years
old and now in his seventies may be the last person
in Britain to cut reeds by hand. If you ever walk to
this isolated place, ‘far from the madding crowd’
and catch a sight of Wally, then ask him about the
woman artist who was chased out of a field by a
bull and a herd of cows! Then again, Wally may
be as elusive as the bitterns, egrets, swans and
hawks that are his companions, along with the reed
buntings and bearded-tits that hide in the reed-beds.

He returns the rag to his pocket
and retrieves a large piece of white chalk,
draws a diagonal white cross on my trunk.
We all know what this means.
Via our root systems, other trees have forewarned me.
Tomorrow my trunk will be split in two,
my upper limbs will be amputated,
my lower half will be wrenched out of the soil,
severing my contact with - my fellow trees – mother earth.
Disturbing the flora and fauna around me.
I won’t die immediately, but the agony will continue.
A Calvary cross on my trunk would be
a more fitting sign for what is to follow.
He’s not interested.
The forest is being cleared to make way
for crops which grow in a year or less.
I was a mature, adult tree
when his mother was still a child.
For me there is no return.
He’s not interested.
I’m appealing to you
Please plant a replacement sapling
to ensure the survival of my species.
Help our world to replenish our Natural Capital
Without green life - we will not survive.
But he’s not interested.
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See
Less
– the key to
simplification
Andrew Pitt
Artist
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Pakefield Beach Looking North, watercolour, 15’’ x 24’’, £400.
‘’Self Portrait in a Wing Mirror”, watercolour, 11’’ x 15’’

”Street Parking”, watercolour, 22’’ x 15’’

T

he key to producing
fresh watercolours is
selection and simplification. However, when you
are faced with a complex
subject packed with enticing
detail, you suddenly realise
how difficult this seemingly
easy task is. Artists are told
to include only what attracts
them. But I have never found
that advice particularly helpful. I’m sure I’m not alone. It’s
probably because we either
don’t know what we like
(who does? it takes years of
experience) or we are attracted to too much.
		Another statement commonly
made to figurative artists is that it
is essential to see clearly because
you can only paint what you can
see. Now, although this is true,
it is how we see that is crucial
to limiting what we put on our
watercolour paper. Seeing clearly
as artists doesn’t mean seeing

detail. That type of seeing is quite
unhelpful to watercolour painters.
We need a technique that eliminates
objects/shapes not because they
are necessarily unimportant
in themselves but because they
are visually not essential. That
is, the criteria for selection and
simplification should be visual. To
do this we need to restrict what we
see in the first place.
		Therefore, the most straightforward way of simplifying subject
matter is simply to see less of it.
At least fewer unimportant things,
less of what will hamper us and
more of what will make it easy to
paint broadly. This can be achieved
so easily I hesitate to say it: just
squint. Now although this is well
known and might sound an easy
answer, it is a discipline that can
be surprisingly difficult to maintain
when painting in watercolour
given that so many decisions
have to be made in the short time
available before the paint dries.

After squinting at your subject it
is important to remember exactly
what you saw and only paint that
image, blurring and sharpening
edges of similar tone by painting
wet against wet. Squinting enables
us to see a scene in a way that is
helpful. Squinting merges masses
of similar tone. It also reveals
those edges that are sharp and
distinct and those that are fuzzy
and broken. The greatest benefit of
squinting is that you are looking
at your subject as an artist. This
is because squinting is a way of
stopping you seeing identifiable
things – a wall, a bush or a post.
What squinting does is force you
to see what is useful for picture
making. That is, shapes of colour
and tone, irrespective of the object,
against other shapes where the
boundary is either a soft or hard.
		Lastly, for students new to this
seeing technique, using it for the
first few times requires an act of
faith. That’s because it seems to go
against common sense. If I paint
most of my watercolour according
to what I remember my subject
looked like through a misty veil
how can I expect to produce a
realistic image. Nevertheless, if you
practice this technique you will find
it will work for you. Remember,
what you will be painting is more
like what you are aware of as you
go about your ordinary day-to-day
business, unconsciously selecting
what is of interest and relevant to
you. It is only when you stop to
paint that you start to take notice
of colours and shapes previously
overlooked. This technique is a
simple method of selecting colours/
shapes/edges according to their
visual importance. If you practice
slowly opening your eyes you can
also begin to differentiate tones and
edges by comparing one against
another. A further advantage of
this squinting technique is that you
can practice it at any time, but be
prepared for some funny looks and
concern about whether you have a
headache.
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NEW CARDS
from David Gooch
for 4
including p&p

£12
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Company

4th - 27th June

We are a group of like-minded independent artists
brought together to meet, discuss and paint by
mutual friend and mentor T W Osborne.
All with our own distinctive style we are proud to present
some of our work with an exhibition at Ferini Art Gallery

THis
PLACE
Laina
West

available through Ferini Art Gallery website:

www.feriniartgallery.co.uk

30th July —
30th August

